Toward the end of his book Postmodernism, or, The Cultural Logic of Late Capitalism, Fredric Jameson recalls how Marx, in one passage of his Manifesto, urges us to do the impossible: to think of the historical development of capitalism in positive and negative terms “at the same time.” In other words, Marx demands that we put into practice a manner of thinking that is capable of conceiving the manifestly denigrating traits of capitalism, and, simultaneously, its extraordinary liberating dynamic: all of this in one concept, without allowing either of these judgments to attenuate the force of its opposite. Jameson calls this exercise “dialectic.”
Within that which we refer to as the circuit of production in post-industrial society, the photographic project entitled Doble cuerpo (Double Body) situates itself in the specific areas of consumption and elimination, and specifically, in intermediate space-time. 
The project consists of the photographic reproduction of a series of objects. Each one of these objects is the package of an industrially-produced food, whether solid or liquid. The function for which this packaging was created, i.e., to contain and preserve, has ended. It is, then, a useless object, a mere body without content that must be thrown away. 
However, there is one possible final use: that of a photographic model. And also, a photographic camera. Because each one of these pieces of packaging serves as a model for another with identical characteristics, transforming itself into a pinhole camera. Thus there occurs an active-passive confrontation between these objects. One absorbs from the other the only thing it possesses: its image. As such, the camera-packaging fills its void once more—if only for a few minutes—with the waves of light reflected by another, similar object, in a game that seems to us symbolically analogous to our consumption of the real contents of each piece of packaging. Once the negative has been obtained, nothing can stop it now from fulfilling its destiny: joining others just like it—in form or in function—in the trash basket. 
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